New York artist Jane Kent has made three artists’ books:Privacy, 1999 and
Skating, 2011 with texts by Richard Ford and The Orchid Thi ef Rei nagi ned
(2003) with words by Susan Ol ean. She al so makes sil kscreen, draw ngs and
ot her works that conbine printed, drawn, and painted el enents.

Susan Tall man, the editor of the journal Art in Print,described SKATING as

“ a defiant assertion of the value of the conbination [text and inmge]...
[it] demands two types of attention: the kind that allows us to skate over
a text, understandi ng words w thout consciously noticing what they | ook
like, and the kind that makes us run our fingers over the surface to
understand its nol ecul ar character. The mind in notions | eans one way and
then the other, as if between inner and outer edge of a skate blade. Tilt
your hear and a figure eight going nowhere is an infinite relation.” (Jane
Kent and Richard Ford Go Skating, Art in Print, Vol. 1, No. 2, 2011)

Kent typically bases her inages on a nezzotint ground that she prepares
hersel f; the sil houettes of unfol ded cardboard packagi ng are equally
central to her working nethod. Using these unlikely everyday objects as a
starting point she goes on to build conpositions of |ayered and juxtaposed
shapes and col ors.



